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Does Humor:

elon

in Modern D nce3 \

casebolt and smith

puncture the pomposity of

performance art

BY TED MILLS

NEWS-PRESS CORRESPONDENT

If you've ever sat through a
modern dance performance and
felt it was pretentious, overse-
rious, Or 2 serics of arcane sym-
bols, you are not alone. Liz Case-
bolt and Joel Smith, who have
been in partnership since 2006,
started making their own dance-
works together and found that
criticism of the artform to be
part of their performance.

They come to CAF next week
during First Thursday to let us
know it's OK to laugh at mod-
crn dance. The performance is
called *O¢h).” and you just might
be saying that several times that
cvening.

Casebolt and Smith met at
an auditon for Hassan Chris
topher's dance company in
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Los Angeles. Cascbolt had just
moved from Arizona, and Smith
was just out of grad school.
They danced for the company
for four months and became
strong frieads

*Onc of the reasons why we
g0t along so well is that we
couldn’t enjoy anything we'd go
and watch” he says “We had a
two-block rule; we couldn’t talk
about the work in the lobby, but
we'd be clbowing cach other all
the way through a show. It's not
that the dances weren't enjoy-
able, but It was taking itself way
too seriously”

When opportunitics arose for
both of them to chorcograph a
short piece ourside their main
work, they decided to collab-
orate, A year and a half later
they had 2a hourlong show,
*Popped.” The performance
questioned their own working
methods, asking out loud why
dancers and chorcographers
make cortain cholces. And it
was funny.

Smith is gay and Cascbolt is
straight, and they explore this
dynamic in several ways, cspe-
cially in the loaded world of ro-
mantic ducts. Smith also 1akes
on gay stercotypes, 1aboos and
more in “OCh)" and otber works.,
(Their website warns: *Casebolt
and Smith are not responsible
for any children who turn gay as
a result of watching this perfor.
mance.”)

“We poke fun but in a way
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IF YOU GO

CASEBOLT AND SMITH
When: 7 p.m. Thorsdsy

Where: Sarta Babars Contermporary
Atz Forumy, 653 Pasco Nuevo
Cost: Free

Infermation: 9665373 or socs cey

that illuminates our craft,” he
says. *“We're overindulgent in
Ways that we Jo recognize, We
spend more time talking about
what we can't and won't do
than what we want to do.”

For all the humor of their
work, Smith is very careful with
his word cholce, and his speech
Is [aden with grad school buzz
words. Asked 10 describe the
absolute worst performance
they've seen, once that embodies
cverything they criticize, Smith
is recalcitrant and, in the end,
fair. He's here to wag fingers,
but not point directly at any-
body. (For the curfous, the worst
was a2 work by Hofesh Shech-
ter at UCLA's Royce Hall thar as-
saulted the audience with loud,
distorted rock music).

The criticism i$ a corrective,
really, Cascbolt and Smith want
dance to be fun, and not ham-
pered by seriousncss unless it
really requires it. Smith conjec-
tures that because of the rigor-
ous training nceded for modern
dance, choreographers delved
inward, producing a lot of picc-
¢s about personal struggle, pain,
and suffering. “A 1ot of it became
‘victim art,” he says."And it’s al
most sacred, And that’s what
the public perceives modern
dance to be”

Well, no loager.

“We have been told we have
destroyed some people's experi-
ence of dance” he laughs. “And
that's 2 good thing and 2 bad
thing "

But you'll never look at dance
the same way again.



